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Up and Down and Out іп Safety 


Positive action, speed and silence—three outstanding features of R-W 
Ideal Elevator Door Hardware. The operating control із perfect—no 
catching or resistance. Elevator door action must be fast, and a yawn- 
ing shaft means it must be sure. If further equipped with R-W Idea! 
electric or mechanical interlock, elevator doors cannot be left open. All 
over the country notable buildings have these installations. R-W Ideal 
Elevator Door Hardware includes door closers and checks—hangers for 
single-speed, two-speed and three-speed doors, for doors in pairs, oper 
ating from both sides, and for combination swing-out doors. 


“Quality leaves The Keynote of All R-W Products 


из imprint R- W Ideal Elevator Door Hardware, so widely Write or consult any. of the R-W branches listed 
dopted, maintains the standard of all R-W products . below or the Factory -Engineering Department on 
Тһе same advanced type of construction marks all. any problem you have to insure the right kind of 
House, barn, fire, industrial and garage door hangers doorway or window equipment. The service is free, 
give to doorways a service impossible without them. and'is helpful to the last degree. 
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Detail of the facade of Saint Peter's, Rome, built 
by Carlo Maderna in !606 when the original 
plan was abandoned -and «ће ‘nave’ lengthened. 
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E "Hatington House іп Gloucestershire 


By ROGER WEARNE RAMSDELL AND HAROLD DONALDSON EBERLEIN 


HE English architects of the early eighteenth 


century had preéminently the gift of making 


the most of their opportunities and of the re- 
sources at their command. .They could: design 
houses of moderate. size in the “grand manner,” and 
in 80 doing thev could manage to invest them with 
‘presence and dignity tenfold greater than.a struc- 
ture of ‘like ‘size is cammonly wont to present now- 
They had a. fine conception of broad and 
ample scale, and this scale they applied even to small 
buildings with exceptionally happy results. Thev 
were near enough to the davs of the seventeenth 
century grand manner for the vigorous traditions of 
that spacious period still to have a potent influence 
upon the créations they 


adavs. 


designed. Furthermore, 


· they were not beset by the popular obsession of later. 


days for a multitude of partitions dividing most of 


. the satisfactory 


‘did not use when they had them 


into an absurd number of 
small rooms which people thought they wanted, and 
which were dignified with special and high-sound 
ing патез, Ім 


spaces 


which they did not really need and 
Consequently, it 
was often possible to invest even the most unpre- 
tentious structures with comely bearing and poise 
іп a peculiarly distinguished and gratifying manner. 
Harington House, at Bourton-on-the-Water, in 
Gloucestershire, is a case in point, where a structure 
of no great extent conveys an impression of ampli- 
tude beyond what might ordinarily be expected, per 
haps beyond its actual dimensions, - It is just this 
quality more than anything else that makes it a sub- 
ject particularly deserving of close analytical study. 
The heights of the stories and the character of the 
details employed account for a great deal of the gen- 


The Garden Facade of Harington House 
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. that merit careful examination: 


teurishness.“ 
total of charm, and there will be occasion to allude 
to them later on during the course of this discussion. 


January, 1926. 


· eral effect produced, to be sure, but there are other 


relationships of proportion and sundry subtleties 
Besides this, there 
are certain individual. peculiarities of detail about 


Harington House that lead us to the conclusion that _ 


either it was designed by an architect. who had not 
fully steeped himself in all the nice precisions of the 
Georgian manner as it was then interpreted, or else 


that the artisans employed now and again took liber- . 


tes in the matter of execution.of the designs fur 
nished by.an architect at a distance. These. little 
peculiarities are in the nature of refreshing whim- 
sicalities rather than. indications of "cultured ama- 
At any rate, they add to the sum 


What probably’ happened was the latter of the 


two seeming possibilities. Тһе plans were presüm 


ably sent down from London by an architect of 


recognized position and accomplishments, and were 


then carried out by. some competent local master’ 


builder who, however, could not resist the tempta 
tion to exercise the latitude of judgment to which 
such men were accustomed ; perhaps here and there 
he put in a touch of the Gothic vernacular which 
lingered longer in the Cotswolds than anywhere else. 
To find a stopped Gothic chamíer on the top quoin 


of a Classic dwelling, replete in most respects with 


all the studied urbanities of sophisticated.scholarship, 
is like finding a rare woodland flower abloom in the 
midst of a border in a scrupulously groomed formal 
garden. AS a matter of fact, if the foregoing 
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'often done at the time, 


44 


hypothesis of construction be correct, the drawing 
provided by the city architect doubtless left ша! 
minor details without specific indication, this was 
and the master builder cx 
cuted them in the way he knew best, None of them 
appear impertinent or incongruous ; thev are mer 
evidences of ‘engaging naivete, committed іп perfect 
good’ faith, with honest intent on the craftsman's part 
Harington House, taken in its entirety, is a ] 
large dwelling, but the early Georgian part, unde: 
immediate consideration, 18 of only moderate 
Ihe north wing was built in the seventeenth ceritury 


and served as a sufficient domicile until sometime 


between 1730 and 1740;.when the addition with 
which we аге here concerned was made, Several 
years ago, when the house came into the hands ( 
Its-present owner, the south wing was built in ( 
formity with the style of the original structure 11 


was in many ways а fortunate thing that until t 
building of the new wing nothing whatever had beet 


done to the house sirice 1801. Restorations, theri 


fore, were altogether a matter of structural repairs 

One of the best things that came from leaving the 
house so long untouched was the preservation of the 
old wallpaper in the first floor hall, paper made ђу 
Jackson of Battersea and executed in his best man 
ner. Тһе paper.was soiled and fairly іп rags and 
tatters, but it was carefully removed from the walls 
cleaned, repaired, mounted on a chassis and put back 
in its original*position. Another interesting survival 
of original wallpaper occurred in the cupola, where 
the paper of eighteenth century Chinese origin r« 


Entrance Facade from the Highroad, Harington House 
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А it <t worth t the « at Ч 11 апа ргорет succession. and th« 
( | nother respect icquisit Of eacl pouse seems to have inspire ] hei 
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- ha ( ırtıcularl rt it 15161 rnal t was then 111 оце Гһеге '15 th 
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‘+ Doorway апа Palladia: Window. Garden Facade, Harington House 


ultra-Palladian school. Last of all. there are th 
foreshadowings of the sterner vein of Classic sever 
it; that was later to dominate desig in the earl 
р wt оѓ: the nineteenth centürv. Curioush enough, 
the successive ‘plaster adornments те зо juxtapose ] 


that their: general effect is not at all incongruous,- 


despite their diversity oÍ provenance-and expression, 
and none but the ‘most exacting: purists’ could. cavil 
it the unusual ‘association of modes. What is espe 

cially significant is that each manner of plaster em 
hellishment is presented not in its most elaborate 
form, such as the examples өле ordinarily sees illus 


trated as typie | of the sevei 


terior decoration, but in a х 
pretentious, wav, suit ble fot 


ployment. In this connection 
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n-the dining room, as in the corres 


[ከ( opposite side of the enti 
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Sattstactory nstances ()1 the use от pl ste п VIEW ነኒ bal strade ї ће ttle st 1 
e incentive to a fuller utilization of this resour thi t to the cupola.. Besides 
modern tre itment gains new ıd increased force. ° orname of the ste] | landit 
| ከ( Staircase Of || 1101 ۲ |] 1156 ~ 1111 Ї cas ts ther té : terest ኒኒ 
і markable іп that all the risers ind treads, which ar close 1٦ іп fact, all the det t | ( 
| ak. are inlaid with bounding lines of cross house may be scrutinized with profit. 11 ' 
banded w Unut, vieldine a diverting feature of coi the master's stud he fireplace in t! 
1 111 both « lor and ra | ከር la (111 ~ dis 8 th plac« with 11 1 ] le 1 ( ጓ ( 
nl with boundins lines 1 small о metri ] ha Їч: the paneling, all displav 1 ed 
ngures [his is one of those pl ısant Httle individ ualities that offer а substantial ward t 
ualities, that are constantly. coming to lieht in th ing lent with a mind to 1 stigate 
` Curse | examinal Хїн thet ` thre { hit ¢ 1 1)] ҮЕ 1] к wet1es м 1( 
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`+ Раотмау from Hall into Study Detail, Doorway in Hall 
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«part -of its" distinction is due to the design of thi 
doorway: with the so-called “Palladian” , window: 
ibove ıt.which lights the staircase and its landings 
It is unforturiate that the notion: seems to hav 
takeı ot m the minds ot а certai lass -of the 
tv that anv form of domestic arcl тесип il com 


position іп the Classic manner must needs be a more 


less perfunctory performance, to be compassed 
| bserving divers cut and dried conventions, and 
that little wholesome varietv of result is to be ex 
pected. „Го judge from sundrv examples of modern 


building, it would seem that some of the architectut 
profession share this unworthy conception the 
Classic manner as a thing blighted by standardization 


\s a matter of fact throughout tl leneth and 


breadth oi | N land. 111 counti towns and in qui 1 
villages, as well as in those parts of cities whose de 
CO) 15 6 ohteent] century ispect has not been та! ed 
the енсіч iching tide of modern commercialism 

.there are to be found hundreds of houses of mediu 

1% с st ዝበ the Classic mould. all of them el еттік 
preaching the same message [hat message pi 
` claims the vigorous vitalitv and infinite diversi 

the Classic tradition . This vital diversity ; (በ 
сул 111 еп ugh to s asta ተ] e most curious an insgti 
able m t! e matter ot cle tail ЕН re Are ч ex ot] ије 
local mannerisms, and very divertine mannerisms 


“Жоо, to be met with only in. certain counties or parts 


ot certain counties \s an instance of this sort Palladian Window on Шен Land 
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` Details, Plaster Decoration; Entrance and Stair Hall 


thing й might be mentioned that.the doorways to be 
found in Bedfordshire, and more particularly in the 
vicinity of Woburn, show abbreviated doors resting 
upon brackets formed like the thin strips of dough 
that lace. the tops of tarts made by old fashiotied cooks. 


What is more to’ our immediate point, however; 


is that these same houses abundantly, prove the vital 
diversity compassed by the In such an 


array of enticing compositions that the range of in- 


Classic mode 


P! ий оҒ Маш Floor, 


‘teresting possibilities seems ‘inexhaustible. The.tight- 


ness of style, which those unacquainted with this. 
Protean diversity are sometimes likely to attribute 


‘to the Classic mode, is non-existent.. There could’ 


not be imagined a more engaging diversion for archi 
tects and architecturally inclined laymen than ап:ех- 
tended study of those ample-mannered eighteenth 


century dwellings ‚of which Harington House із 


such a conspicuous and so successful’ arr example. 


Harington House; Shaded Portions Show -Additions 


z Reflections on the Exposition des ‘Arts Decoratifs 


$ 
= | Ву ELLOW H. HOSTACHE 
HE words Exposition des Arts Decoratifs are us to allow our senses to enslave our faculties for thi 
‚still to be read, in sharply cut type, on the sake of a Papuan delight and а зегарПо-1 
orange, black and gilded posters adorned with siente! It is for us to strip ourselves of а 
lace-like frames on buff, khaki and chamois back; rags and ge wgaws, and to discover that о t 
grounds, which have been the outstanding feature of often hide а fault, a mistake, a flaw or a та 
this.post-war manifestation. October is waning tion.” Under the unstable skv of sunny Fra he 
and so is this Exposition. This Exposition! What Decorative Arts are no more! Next year’s [ 
“of it? :.. А few million cubic feet of concrete and will visit the ruins and the tomb. À 


plaster, shedding their varnishes and now ready for money is' expected. “Оп to Avalon!” is the spirit 


the masse of the’ demolisher ; also, probably, just as Everyone of these so-called arts was pret 

.many suits brought at the same time by exhibitors to its own raison d'etre, its own meaning апа 

vs. contractors vs. the Town of Paris for breaches altogether! . They were to be conside red. ai 1 

of promise,—for such is likely to be the 0 me. weren't! It was such a good joke that we all | 
Well! 9e à And what 'of the Deco 4 апа thev died ! | ІК ган ud 

rative Arts? ... Les Arts" Decoratifs DECORATIFS _ they died—in spite of that: nonse 

are no more!.. . . This-bastard off- | Peter Pan! To ђе voune and W 


spring - of. anæmic artisanship and efh- 
‘cient salesmanship was not fit to live; 
We buried it on the banks of the Seine! 
But what was it all about? . . . About 
ornament! Те: dictatorship of огпа- 
ment! Modern ‘soc iety, ‘caught in a net 
of lines, dazzled by colors, crushed un- 
der volumes disposed by ипо ganized | ۱ 


to stay voung appeal to our under 


ing; but to be freakish, and to wal 


M DES ARTS ` 


remain freakish, goes over our ће 


and hits only our sense of humor. Pe 


Panoisivitv and decorrosivity are all 
very well'in the movies, but, alas, 501 
body, sometime ago, built the Parthen: 


and somebody else, not so long. 


EXPOSITION INTER 


agents of arts in an unorganized plan to 
earn their living! ‘Tickling the soles of, 
our feet, ‘massaging our optic nerves, 


built а very powerful airplane 


Thinking of these mileposts of progress 


PARIS 


AVRIL- OCTOBRE 


127922. 5 


and having to write to a friend of this 


caressing our. few ounces of brain mat- | Exposition, one simplv refuses to take 
ter! Now it is the right of these agents 7 the gilded quill from the inkstand-with 


to earn their living; but it is obtuse of 


fumer Lesben the-sand-shaker. t put it down-n ornat« 


Entrance from Place De La Concorde 
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Wing. Austrian Pavilion 


vriter, and this is exhibit pleased or did not please, and this very fact 
eallv to Іх vivet шан ites its A 1] і Ouantiti S ol pleas г. nd qual 
( bane l ties of it are not a criterion of high civilization. The 
| restrictions. And largest exhibit will.not fill thé space separating 
Wl hours ‘nor all- beauty from pleasure [lis exhibition tried (о make 
ephemera Г] 11 bel ve t thet s no difference betw 


en them 


ve 
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Garden Fountain; Stained Glass Ball llluminated at Night 


Everything on show was an appeal to our senses, if 
not directly to our pot ketbooks ; these senses. fed 
up and the purse made lean, the intelligence aíter 
11] remained unsatisfied. The style this І x pe sition 
was to advertise and did over-advertise is across 
tween the H spano-Suiza of an 01 king in tuxe 


lin-Plated Pavilion of the Newspaper, "L'Intransigeant '. - 


ind the vilded carrosse ot -a Lou! 

powdered wig; two beings and tw 

far fr. im us and the gene! 1] 11161111 

needs, feelings and desires most of us ! 
Three days during these sis tl - 

tion intruded on our brain Ca | 


'Arcade of French Shops, in Multi-Colored Plast. 
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Wood and Glass Pavilion of Soviet Russia ` 


. Facade Detail, Danish Pavilion 


the building-up, when we felt the.engineer; the or- 
ganizer waking. in us. , Came the day, during the 
summer, when everything was at its best and per- 


‚ fected, when -we felt the’ grandeur of achievement, ` 


оѓ. activity, of potentialities, of nations’ brains col- 
laborating. Came the day, during: the: demolition, 
when the reformer in us to к pleasure in 56 eing-the .' 
clearing-up of this earth-skin from all the warts of 
super-production and super-possession. We ипдег- 
stood- then that the main question was, and as it has 
not: been solved, still is, I roportion, rapports, and 
that every ep ch, segregated through the ages and 
labeled 


que stion That das ме 


great, had satisfactorily añswe ‘ed the same 
eloated with the architects. 

"Panem ct eircenses! The-crowd was satisfied 
by this orgy of colors and shapes, but the individual 
feli himsel f as à visitor in a museum of specialties 
ot very mich in demand. What ‘was, then, `ex- 
pected, required? [he individual thought һе knew 


it the day proportions unvéiled themselves to him; 
but. alas, this was almost impossible to grasp in the 


claws of words ; thousands of books were written on 
that subject!» The bare truth, is that there is an urge 
in every one of us, to coax all the many talented, and 
sometimes gen пле, to apply themselves to the crea- 
tion and elaboration, of some Їл tter devices for the 
elevat on oi our ta ilties. than mere skin titillators 
and de ‘luxe iges аћа jewels ‘for parrots and 
monkeys. * Drifting along’ the Esplanade des 1й- 


valides, one was soon tire. and bored. Ten thousand 


ways of framing: vour best girl's: picture, or even 


Chimney, Dutch Pavilion 
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ten (ከ( usand different pertume bottle s offered to her 
covetousness, do not réquire.the best of any man's 
high-power intelligence or make other demands! 

“Propi rtion hás struck us-by its misuse; abuse and 
disproportion. Есопопіу, say what you will, is the. 
haunting. topic of: all "build. rs. and organ zers Act 
uallv; one has to build, then, to organize one 's life. 
Опе has 10 be an, irchitect and. ап economist. Econ 
оту does, not mean „ром гіу but concentration and 
períect adaptation of means to an ehd.. One knows 
that every’ inaster of art was and is, in his work, an 
economist. Hygiene,' sports, engineering, even good 
cooking, taught us c« rfain пк thods that ease the bod 
ind the mind: and that though men differ in their 
methods, many of these are drawn.from human stand- 
ards, and that trespassing against, them causes: de- 
generation." This is true in art, applied or not. Ві 
fore everything, one must liye. “Too many of our. 
best. intellects busied, themselves in а contemplative 

lettantism. Тһе modern world is in full forma- 
tion, and drags with it too many elements óf the past 
lacking any fürther reason for remaining. One must 
discern ‘the -live parts from the .mortified, and the 
Exhibition failed to show us such a choice in arts. 
Actually, artistic ereation is very’ strong. Never, at 
any epoch, has such a creation been is lated. from the 
xte rior. world. . Master arcl itects of old had the. 
Spirit Ї our engineers of today Гоа гу 8 archite ts. 
ire too often mere interior and, alas, exterior de 


orators! To this has architecture now, descended 
"Why a Louis ХУІ elevator, a Gothic type type 


| 


Courtyard with Statue; Polish Pavilion Unique Fountain 
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уге: 1 RK OCOC М | wood] carved апа шам thelr cost.? Do: we still it, on Sundays. peacocks 
| tor y 11 cat the wildernes ОЕ. the +١ pre sented on the table ro: sted with all thet feathers! 
torest 1 ur wa Ip Der. 16 ЇЇ nsi l «е lan р-һа - N. ! We ll the 1 let li» Express 411 e] ( h in its own 
Dante s. Inferno cast in concrete for the front: ет furniture ;-and, strange as it seems, we shall be fol 
trance to your Љал l potte of the middle ages.: . lowing the “lesson. of the past”! We will have ош 
10 ) там! ro Wl prefer tl roue] stvk and no more Wi rds 11 OUr vos Мл] ІУ tO en 
handwork ( in artis ur in wrought tron when we plain the Decorative Arts [he entire І хрозшеп 
р el | | lished steel | irs t our. (11:1 sal. 111 ght be descı bed 454 futile gestüre, it nota hope 
more beautiful 1 l eomet 1 che pet 11 || ју lost 4 pportunitv 101 ће Ipful icc mplishment 


` Belgian Pavilion, llluminated 
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` DETAIL, VESTIBULE : 
UNITED STATES CHAMBER OF СОММЕКСЕ, WASHINGTON 
. ` CASS GILBERT, ARCHITECT 
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UNITED ST ATES CHAMBER OF СОММЕКСЕ, WASHINGTON 
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1926 to. 7 Another ቁር Billion. Dollar Building Үеаг 


АСН year for the past five vears THe Авсн!- throughout.the country is an almost certain indica 
4 TECTURAL FORUM has conducted an extensive ‘tion of what will take place in the building industry 
E survéy among architécts, and builders to «е: In view of the fact that Тнк Forum Forecast for 
| termine the amount oí building construction con- 1926 indicates another 6-billion-dollar building vea 
templated for the ensuing vear. Тһе -method.used probably equal -to the record-breaking activity of 


d includes the obtaining of confidential reports irom ‚ 1925, it will be interesting to review briefly dhe 
i thousands oí sources covering six geographical diyi- building activity of the year 1925 in order that late: 
sions of the United States in 19 building classifica- comparisons may be clear. As this article goes to 

tions. These reports are carefully, tabulated and cor- press the figures for the vear 1925 indicate that ap 

related and the totals determined’ by a- earefül sys- proximately 614 billion dollars were spent that vent 

4 tem of weighting. Thus the final forecast figures \t the begirining of the vear 1925 all condition 

š are established after months of careful research. indicated that the уеаг would probably equal 1924, 
| Each Коко м forecast during this five-year pe- which established a record up to that time; but по 


riod has proved to be unusually close to the actual опе anticipated completely the amazing volume to 


1 figures shown at the end of the year, and in all cases which the building totals have climbed. Records were 
conservative, so that through the cooperation of the Droken everywhere during 1925, as will be seem by 
' architectural profession this survey has become.rec- ап examination of the accompanying chart (Figure 
ognized as the most authoritative presentation of 1) which shows the total value and volume of new 
| probable building activity. The allocation of activity building in 1925 as compared with each vear since 
М . | і - à ۰ Х Š С Ë * ` 
| . ANNUAL CHANGES .. , MosNruty CHANGES 1924 1925 
g 2 1919 1920.1921 1922 1923 MAR APR A T NOV DEC JAN FEB MAR APR ! ) 
й | ' 
sesoses T^ ^ TRAN, Ka poest 50559988 ኤክ toe ہی‎ በከለ m 
E می میں مت 1 | وس‎ =: рр — 1 а ** ч 
' ы ہ بب ہہ 9 بے‎ == ГЭХ == === 
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i 1 t 
Í 
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| Based on data 0+98 through The Forum Research Department U. S Chamber of Commerce; F. W. Dodge Corporati апа 
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1920; it also indicates the trend of büilding costs, 
commodity · costs and real estate transfers im the: 


United States, very carefully recorded and tabulated. 
The accompanying table ( Figure 2) indicates, the 


anticipated’ expenditures for new buildings during 


the vear 1926, classified according to 19 types oí 
structures and divided into six geographical divisions 


'* of ‘the. United, States. “This tabulation. shows the 
amazing total of $5,584,782,500,. which will pass. 


over. the boards of architects and into’ actual con- 


struction ‘during the year 1926.- In addition to this 


vast sum to be spent for building materials and 


labor there must be considered the fact that іп the - 
small house field and that of industrial construction ' 


there is considerable building not developed from 
architects’ plans, probably. totaling. another half- 
billion dollars, swelling an already: 'colossal figure: 

Thus it is predicted that 1926 will be another 6- 


` billion-dollar building year, With certain changes in- 


the relative proportions of activity in building types. 
Each:year the grand total of Tug Forum Fore- 


cast is broken up into percentages showing the an- 
‚ticipated activity in new building construction for 
` each of the 19 building ` types іп. the · Six established ' 


geographical ‘divisions. of the United States. Ву 
comparing these perceritages for 1925 and 1926 3t 


January; 1926 


building requirements for the following six geo- 

graphical divisions of the United States: 

27 Northeastern ‚States. including -Maine, New 
` Hampshire, Vermont. Massachusetts. Nhode 
Island; Connecticut. 


2. North Atlantic States, including New York, New 


Jersey, Pennsylvania, Delaware, Maryland, 

District of Columbia. Ё 
3: Southeastern States, including Virginia, North 
i Carolinà, South Carolina, Georgia and Florida. 


4. Southwestern States, including Kentticky, West 


_ Virginia, Tennessee, Alabama, Mississippi; 

Louisiana, .Texas, Oklahoma, Arkansas. 

5. Middles States, including Ohio, Indiana, Illinois, 
Michigan,“ Wisconsin, Minnesota, Iowa,. Mis- 
souri; North Dakota, South Dakota, Nebraska. 
Kansas. - 


6. Western States, СЭР Эн Molana, Wyoming, ` y 


Colorado, New Mexico, Arizona; Utah,. Ne- 
vada, Idaho, УУ ashington, Oregon, California. 

The comparison given shows .that there will be 
approximately: the same relative building activity in 


` each of the six geographical divisions of the United 


States during 1926 that there was during 1925, with 
somé decreasé. in the Northeastern апа. Middle 


-States, and a considerable i increase in the Southeast- 
is possible to ascertain the changing public demand’ . ern States (due to the: unusual activity in.Florida). 
for new buildings and to’ establish for each of the The table given here shows a comparison of public 
districts the relative activity which may be expected. demand for new buildings i in 1925 with that of 1926 

The first of the'interesting details is to learn what, for each .of the six districts just indicated, —in 
if апу, shifting of public demand has -occurred іп other words, а comparison of thé relative demand 


mUHDING ٠ . Х ¿EASTERN | ATLANTIC. 5. EASTERN ` S, WESTERN ` | MIDDLE WESTERN 
` YYPk ` š “а STATES * STATES STATES STATES STATES STATES 
Aptomotive ...'.................. 24,262,500 43.042.500`° 9970000 877590 „ 0877.500 15072500 15210250 
۱ hanke ቸዋ > 18.295000, 55550000 ` 10022500 | 22135000 — 59317500 20930000 18625000 
| Apartments 7. 25272500 ` 320042300 - 40620000 ‚18627; 137565000 —— 50540000 ` 601,667,500 
j Apartment Hotels | 8.487.500 52850000 ` 12712500. 9425. | 71,927:500 30.612.500 192015 
| ` Clubs Fraternal, et m 15837,500 + 70845000 (қылм - 15727500 . 92,137,800 +0 
| Community Memorial ...:,,...,.. 10300007 53812500 471250 772: 38,287,500 248350007 “1494500900. 
| | Churches о. 90370000 — 0232300 7 175850) 41510000. 78042500 28752500 284,445,000 | 
| ۱ ) Dwellings irm. а ብ. 11,635,000 104,227,500 - 20312.500 . 13,675,000 49.012.500 30,277,500 ** ETT 
Dwellings : a 985.000 49.217.500 ` 0415000 . 12,040,000 35.225.000 ` 4142.500 126025000 
n. | Dwellings rt. „ 7205000 — .27372500 ` 5,287,500 ° 5907500 27985000 — 9737.500 83485000 


Hotels вх 45275000 . 131125000. 59,747,500 40,522,500- 240,480,000 68035000 ' 888.185 0 
Hospitals... " 1111-2 son 8925000 16045000 8741000 "49.150.000 | 309.892.500 
Industrial | 42632500 248917500 > — 6,527,500 29,816,000 . 130,962,500 - 24,542,500 483,392,500 
Office Buildings 2 38.727.500 240. 827 500 38,932,500 37017500 212005000 — 96,337,500 663,547,500 


ў . Public Buildings .18:597,500 79.242.500 , 19760000. 19,325,000 . (49057500 > 39,382.500 ` — 225365000 . 


Schools 2 А 68, 815 000 285.202.800 23.017.500 - 38,400,000 236,992,500 ° 68.217.500 1 690,645,000 
: Stores & | 3.060.000 2 38.07 ` 11,150,006 А 7,032,500 .  43415000,. 14932500 123,217,500 . 

Theaters 7 ~ Z0 000 36,462 500 6,517,500 + 10,490,000 • 00,632,500 ` 23755000 24 174,457,500 | 

Wellare, Y. M. T А, 0 + 5275 33.077.800 7435000 107500 ` 12.205.000 . 6,327,500 68.817.500. 


Total Value of New Buildings 


2041,437,500 ° 312046 000 , 389,447, 500 .  650277,500 5.584 782 500" 
Р * Cent : 3 36 6 59 E š 


. 3 ፦ . I “Fig. 32” 1926 Prediction by Districts 1 in 19 тады Classifications $ 
| | (States Included in Districts are Сива оп This Раше) 
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Graphic Comparison of Building in Seven Types 


In connection with this Forecast are shown seven charts which 
constitute a monthly record of the total value of new contracts let in each 
of seven important building classifications since January, 1922. -These 
charts are presented for purposes of monthly and: yearly comparison and 

to establish the relative importance of investment in each type of building 
| shown. Figures are taken from F. W. Dodge ( orporation reports. 


hon 


2 2 
Dollars 


Four Years’ Monthly Comparison of 


Residential Building 


This chart represents thé monthly investment in 
buildings of. residential classification, which in-' 
cludes, dwellings, apartments and hotels. In order 
‘to make-this record more interesting, the relative. 
curve showing fluctuation in building ‘costs is in- 
troduced. Over 35 per cent of the total expenditure 
in the building field is represented in the residential 
classification. . 


FLUCTUATION VN BUILDING C 
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Four Years Investment іп New Hospitals and Institutions 


for new buildings in each: district for 1926'as com- 
pared with 1925. The changes in these percentages 


forecast the changes of construetion activity from 
a geographical viewpoint: . ' 


Public Demand for New Buildings 


70s 1925 

| Р . Рег cent ` Per cent 
1. Northeastern States ...... 2 84 - 8.1 
2. North, Atlantic Státes . 36.3 ‚36.6 
3. Southeastern States. 36 . . 5.9 
4. Southwestern States ..... “ӘЗ . 64 

5. Middle State г. MA A 
6. Western SS + + 12 | . 11.6 


[n the course .of the research .work involved in 


establishing this forecast for 1926, Тик ARCHI- ` 


ж 9022: | 1923 
Dollars | * 


Four Years’ Investment in New Commercial Buildings 


TECTURAL, FORUM has had the opportunity of making 


an interesting series of observations:as to the chang- 


ing character of .new building in the United States. 
Тһе .accompanying percentage tables indicate the 
change in public ‚demand for. new: buildings; but 
it тау also be noted ‚thät the general character of... 
materials and workmanship in buildings is con- 
stantly improving, an indication encouraging indeed.. 
The high cost of building, together with iricreased: 
real-estate-values, has during the past few years pro- 
vided a forced education for the investing public. in 
‘this field, indicating the fallacy of poorly consid- 


‘ered planning and the use of ‘inferior materials and : 
` workmanship. Тһе great effort in the planning of” | 
‘buildings’ today 18-10 eliminate ‘all waste space апа 


provide a maximum of rental or utility efficiency, 


1924. 
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Four Years’ Investment in New Schools and: College Buildings 


at the same time attempting definitely to reduce de- 
preciation and maintenance cost through good archi- 
tectural specifications and sound building, practice. 


А: highly important factor in all forecasts of this“ 


nature. is-the background of economic conditions. 11 


business conditions in the United. States were not 


good, with sound promise of so remaining for sev 
eral years, there might be expected a definite, curtail- 
ment of building activity, 
great momentum established during the past 
But conditions are good, with definite signs 
of stability, and the building industry’ is ‘the т 
licator of «conditions ;-so with the entire econonjic 


years. 


situation favorable, there.is little fear ı [ a break in 
public confidence or any basic business change which 
will interrupt the anticipated program of’ another 
6-billion-dollar .building vear during 1926. 

There is some talk of the building shortage hav- 
ing been met—of rentals coming down- ot build 
ing again assuming its normal activity. What.is а 


-of the United States has increased materially 


a slowing down of the ` 
few. 


.. 22 per cent pi all. the 


` "normal" building vear at the present time? Surel 


tt cannot be the pre-war normal. The population 
since 
1914: the cost of building has increased, the stand- 
life and business have 


been raised: the demand for buildings is greater. 


ards of. housing American 


All is well with the building industry It is 0 


mg about its business seriously, contributing to the 
wealth and comfort of the 


nation. Some idea ot 


the magnitude and importance of the construction 


industry may. be gained from a statement recently 
made by Secretary of Labor Davis in which he said 
"More than 11,000,000 of our people arc 
tor their living upon the construction industry, an 


0 pende 
skilled and unskilled labor oi 


the country Is engaged in the building branch alone 


Some 250,000 freight cars are required to handle 
the materials. Our building bill is 5200 per vea 
tor each family in the United States. It is trul 


the chief barometer of the business of the counts 
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Four Years’ Investment іп New Factory Buildings 
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Four Years’ Irivestment in New Churches 


When construction. gains, prosperity is with. из. It 
‘is the great outstanding influence for good or bad in 
our financial progress; and has been for many years.’ 


Architects are busier than ever before, a sure 
sign of great building activity 40: come. The nuni- 
ber of plans being filed is constantly increasing, 


-, another sign of activity which is never known to fail. 


THE ARCHITECTURAL FORUM ;anticipates and pre- 
diets that approximately the following number of 
new structures will.be added to the building census 
of the United States during the year 1926. 


"The total number of building permits which. will ' 
be.issued for structures of every kind, including: · 


alteration projects, will be approximately 700,000. 


| There will be constructed in the field: of new: 
buildings about: | | ўда 


‘Automotive ‘Sales and Service Zuilclings ) 
0 . 3174 
Automotive Sales and Service Buildings 
ШИНЭ... A sansa ya $^ EAD :. 6,740 
Private .Garages ............. Ё ... 274,000 
Bank Buildings—large ...:... yee ጭፍ 1,320 
Bank Buildings—smal........... ካችን 4.350. 


Apartment Buildings—large' and small .. 28,950 


Apartment Hotels .............. Жазы» МУ: 
Club. and Fraternal Buildigs ....... ко A 
Community and Memorial, Buildings. 1,104- 
n „ سام‎ «БАЛЫ 
Dwellings, under $10,000, including farm 193.000 
Dwellings, $10,000 to $20,000 :..... tss «42000 
Dwellings, $20,000 to $50,000 ..::...... 14,700 
| Dwellings, above $50,000 ........... ET. 3,190 
Hotels, under.50 rooms ...,............. 1,874 
Hotels, over 50 rooms .......... “1277 . 12 414 
Hospitals ......... NOD ЖТТ,” 
Industrial. Buildings—large and small ;... 9,782 
Office Buildings .......... Ar TRIS RA — 3,074 
"Publie Bulls WAA ማዊ ይይሽ 972 . 
"Schools, small ;........... ጊስ ПРЕ A ቁት 2,156. 
.Schoóls; large PIC Que EAS کے‎ NOT Р 1,742 
Stores ..... o :. 7.842 
„„ И базаны PR ھا‎ 1.645. 
Welfare, Y, М..С. A., K. of С, ек....... 670 


Farm Buildings, not including dwellings.. 163.420 


‚ Institutions and Libraries :............. 3,634 


TOTAL: NEW BUILDINGS FOR 1926, 778,440 ` 


Four Years’. Investmerit in New Club and Fraternal Buildings 
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The Ebell Club, Long Beach, Calif. 
| C. T. MeGREW & SONS, ARCHITECTS | 
i By HAROLD J. ASHE 


F the Ebell Club had built its new home in New 


York instead of Long Beach, the'plan would 
! 5 I 


have called for a building perhaps 50 feet wide · 


and 150 feet high.. It would have been a tvpical 


New York clubhouse, differing from other buildings 

of. the same type chiefly in the fact that a large audi-. 
--torium with. a practical stage for theatrical perform 
', ances is an important feature of the building's plan. 


Fortunately, land values are nót as high in Long 


Beach as in New York, so that instead of a tall, nar- 


row building, faced with brick or stucco and en- 


` riched with Spanish Renaissance details, а group of, 
low, semi-detached buildings was possible for the 


architectural expression of this active and interest 
ing women's civic organization. The three chief 


‘divisions of the plan are logically and successfull 


indicated.in the design and layout of the entire grou 


‘The low, two-story, buildings which house the те 


ception room and committee rooms on one side ai T 
domestic service dining hall, kitchen and living quai 
ters on the.other side, are connected, by arcadéd 
cloisters which énclose an open patio. Аи open 
archway, richly ornamented with Spanish details, 
leads into the connecting cloister between the two 
buildings. At the rear of this group of low-build 
ings and patio is the large auditorium. 11 has a seat 
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* Plan A-—First Floor 


Plan B—Second Floor 
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img сарасну. including the Баісопу, of 1200 and is 
е largest in’ Long Beach. Тһе theater building 
rises to nearly ‘twice the height оі. the low front 


1 1 1 1 
۱۱111111175 .апа connecting ster; 1011111105 an excel 
Jent bach оцпа ft ፐ them [he auditor ium of the 
l iter is accessible not only thr ugh the large pul lic 
trance n lhird Street but iso through FIVE (4001 
Ways pet ing into [ከር cloister. and buildings; whicl 


ісе Cerritos Avenue, thus having ample entrances 
When the building committee of the Ebell Club 


à idered plans for a new.bu Iding to house their 
various activities thev had foremost іп their. minds 


imone other salient features. a р ssible arrangement 


nel size | windows which would permit a mas 


mum amount óf sunshine to enter into the various 


rooms the clubhouse, thus curtailing as much as 
possible the usé of artificial light The. architect 
11 ( [11]]ነ es ኒ 55) јат ~ 15] ] қ 1 
( У ~ ОПУС ар 1 ратизп апа spa« IOUS 111 
charact [vpical of Spanish architecture, a patio 
ccupies the center of the ий их Open two-story 
asters г ar ules surround the ur sidés of thi 


| ከኩ is ] АЧ: with flagstones, 1 а һа а low 


md shallow ] ol built of Span sh tiles at its center 
[he main entrance of the club leads directly inte 
L cloi r w! ich coi cts the tw niam parts: 01 the 
club itself. © the first floor а ۴۱ reception roo 
ойн cloak room and lavatorv'are located at th 
left At the right; on entering the first floor. ТЭ 
nestic service "111111 > room, a sn il] board dining 
om. amd a complet: v equipped kitchen. Гре sec 


ond foor of the building at the left of the ‘entrance 
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contains а. few spacious committee or class rooms, 


with, small kitchens, cloak room and lavatory. Part 
of this floor is occupied by the arcaded loggia which 


extends around two sides of the, patio ` The’ second 


tloor ot the building at the right ot the entrance 1 


largely taken up by the upper part of the domestic 
service dining hall, a gallery which extends along 


two.sides of this hall, and a complete apartment for 
the resident. manager of the clubhouse.” The:plan of 
the theater, which occupies at the rear, nearly. half 
of the site on which {һе club is located, possesses an 
auditorium with overhanging balcony and deep stage: 
X feature of this plan, which affords папу lateral 
xits, includes:a wide fover, spacious entrance ves 
tibule, retiring róom and two flights of steps to the 
balcony. . At the rear of the balcony is a. perfectly 


. equipped projection room. “The theater: is separated 


[rom the club proper bv a cloister co ridor ‚ which 
can be closed ч ff entirely by niet il doors. 

‘So lat ve апа numerous are the windows and door 
openings in the ‘auditorium, that artificial lighting is 
never: required in the day time [he club is so well 
panned ‘and the: various departments so, thoroughly 
separated and isolated that it is possible for 500 pe 
ple to be banqueting in the dining trall, for commit 


tee meetings t | be in progress-mn the “section. rooms." 


tor guests to ђе dang 110 117 the open patio, and 10) А 


12007 ор! to he attending a р rformance. іп. the 
ће ater w thout inv one 01 the se groups disturbing 


mother. In fact it would be possible to conduct sev 


eral functions ‘simultaneously іп these buildings 


t ` 

2 

- 
Detail, Entrance ў E í The Patio «^ 5 
| The .Ebell Club, Long Beach, Calif. i і 


( T. McGrew. & Sons, Architects 
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Report of the | шу 
LEHIGH PORTLAND CEMENT HOME COMPETITION 
: | Ву AYMAR EMBURY Il, Chairmaı 
НЕ lurv selected to judge this Competiti rooms or t! placing of tl ent 
noted with ple isure the high quality ()1 езет treatment t special cases re \ 
as well аз the techni | excellence f the pre te! pa | m the des 9115 
entation of the greater part o the manv drawings to masonry partitions ; seve il sche 
submitted. The judgment was as interesting as it excellent were not included the 
was difficult, because of the necessity of choosing this reason [he Jury ind also that ет 
etween тапу designs of almost equal excellence charming lesigns could Бе consi ( 
4 (0n th« 4 the r han l, the lurv, composed enti el sketche ЭН? 111546 Ї il 1 *( ile . w] cl 
' irchitects familiar with the country house problem, ippear іп the drawings | larger t! ۷ 
1 felt that there was evident іп a gri it man of the nd whicl would have 1 de те | ( x 
| designs submitted а regrettable tendencv to evade houses they were actually construc 
the spirit while conforming to the lett« j the pr Оі all the désig ıbmitted in botl 
ram. This program was obviously intended to рт Jun ecided that the two five-room bu W 
۱ ісе plans of ћуе-гоот, one-story houses or first and second stood in a class bw tl 
ў six-room, two-story houses for people. 1 [ет санч their desieners had shown real | 
j circumstances and to be built | suburban lots o the nature of the problen | 
verae sizes: there fort (11 win s of houses intended the 1113 Х111111111:1 sable space 1 prot t1 , 1 
pparentlv tor eccentric occupancy were regarded of the floors. witl proper агі 1116 
with disfavor by the | гү, regardless of the quality with an intelligent relation betwee 1 
f ‘their architecture or then teresting character 71у a simp charming 1 rea 
Following the same thought, the Jury gave pre tural treatment he Jury felt it tl | 
rence to houses which were destened to meet usual would build well and economi 
nditions over tho which tl › t] ላ much real con t | 
! 


Jury for the Lehigh Portland Cement Home ( ompetiti 


Left to Right—David Adler, Chi Aymar | ry 11.. New York; Char G. Lor Bost H ) 
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9 


26 መጅ 5. ^ THE, ARCHITECTURAL. FORUM 


afford. They involve.no sacrifice of comfort to pic- 


turesque effect, and no elaborate detail has been. · 


dragged in.to hide an inability to cover up a had 


` mass. The deciding factor between the two was 


the greater compactness оі. (раё placed first. The 
desigti placed third was of only slightly less merit 
and possessed tlie same -factors of Solid design and 
realization of the problem as the other two. That 
placed fourth: showed too great a tendency “to break 
up an already small mass without súfficient reason; 
it was also marred by having 8. living. and diving 


room over-large in' comparison with the bedroom 


and kitchen, a defect. which injured. an otherwise 


` excellent scheme and detracted from its value. 


None of the two-story houses.quite approached, 
in distinction, the two bungalows, placed first and 


second. The problem is, of course, enormóusly more 
difficult; а six-room, two-story house inevitably. 


resembles a packing box to an alarming extent, and 


those solutions which were most picturesque рар 


either roofs beginning at the first story level- 
buildings so underscaled as. to appear liké a 


room houses at a small scale. ` The Јигу felt that + 


honesty and comfort were as essential as picture 
book architecture, with the result that the design 


placed first, was chosen because. of its simple, com- 


pact and adequate plan combined with am- exterior 


` of considerable excellence. It is not an extraordi- . 


пагу piece oí architectüre, but it is logical and sound, 


both .structurally and architecturally. The design’ 


placed second has the same qualities. The designer 
recognizes frankly the "packing Бох” quality, and 
зо” disposes his openings as almost to convince one 


of the desirability of the form. It is a delightful 


and buildable. scheme. The .design placed third. is 
an excellent drawing on a-good plam, but it seemed 


to thé Jury rather a boiled-down large than a genu- 
inely excellent small house. The house placed fourth: 
might hav e been placed higher, had the designer ` 
paid greater attention to -his construction, The ` 
Jury felt especially that the exterior. presented inter- 
‘esting and sound qualities of design, which were, un- 
` fortunately, somewhat. obscured. by its presentation. ۱ 


Several of the mention. drawings deserve special 


comment.“ ‚That submitted by -C ‘harles: Crombie 15 
. of extraordinary charm, but ‘adapted only for a spe-. 
cial. location and marred by having bedrooms under ` 


the roof slope; yet it is so pleasant and so simply 
planned that it was with ` regret that it was awarded 
only a mention. Тһе Jury greatly admired the de- 


sign submitted by Louis C. Rosenberg and Oliver 


Reagan, but felt that it was an over-ambitious 
scheme for the problem, the. same. being true of that 
submitted by Amedeo Leonė.. Тһе amusing: draw- 
ing and excellent architecture of Rufus A. Sher- 
man’s design were neutralized by the special -condi- 
tions required to execute it as well as by a duplica- 


tion of function in the aleove and. dining ` room. . 
Tn conclusion, the menibers of the Jury wish to 


*Thosé who wish to examine 08 prize and mention drawings may 
obtain a book containing the full ‘set by addressing the’ Service Depart- 
ment, THe ARCHITECTURAL Forty, 383 Madison Avenue, New York. 


Drawing" No. 64-B, Harry 
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say :that they have thus stressed the defects in the 


plans rather than their merits, because these same . 
defects are apparent in practically every competition 
of this type, and can'readily be avoided by genuine 
adherence to the spirit as well as the letter of the. 
program which ‚is formulated for each competition. 


PRIZE AND MENTION -WINNERS 
LEHIGH PORTLAND CEMENT HOME 
- COMPETITION 
-` - Judged on Friday, November 13, 1925. е | 
GRAND PRIZE, $1,000; to Angus McD. McSweeney, 4 
3245 Octavia Street, San Francisco. 
Winner oí first prize іп Class ላ (Drawing Хо, 48- А); 
апа ot, Mention in Class B ( Drawing No. 57-B). 


CLASS A 


` First Prize, 8500, Drawing No. 48-А 


Angus MED. MeSweeney, 3245 Octavia Street, San Fran- 
cisco: ; 
Second Prize, $300, Drawing No. 56- А 
H. ላ. Surman, 800 Marquette Bldg., Detroit. 
Third ‘Prize, $200, Drawing No. 113-A ЭР” Р 
Emil Backstron & Herbert Magoon, с/о В: С Goodhue 
Associates, 2 West 47th Street, New York. . 
Fourth Prize, $100, Drawing No. 97-A 2 
« Francis Keally, 28 East 39th Street, New York. . 


Mentions in Class A at 850 Each 


Drawing vé 107- A, б harles C romhie, 906 Marquette Bldg, 


Detroit. 


Drawing Хо: 23- E R. "M: Eskil, 1602 “Н” Street, Sacra- . - 


mento, Calif. . à 

Drawing No. 72-А. Shirley. С, Horsley, 205 So. Juniper 
Street, Philadelphia. 

Drawing Хо. 22- A, Amedeo Leone, 800° Marquette Bldg., 
Detroit 


Drawing No. 68-A, O. H. McCord, I. Quarry’ Road, San 


Rafael, Calif. 2 

Drawing No. 40-.ላ; William Rankin, 51 East 42nd : Street, 
New York 

ማዊ No. 98-A, John 1. Regan and Daniel W. Murphy, : 
155 East 42nd Street; New ٦ 

Drawing No. 94-ሏ, Louis C. Sei AR and Oliver Кеаг 

..'gan, 122 East 41st ‚Street, New York, 

Drawing No. 12-A, Rufus A. Sherman, 356 Milbank Road, 
Upper Darby, Pa. 


` Drawing No. 74- A, William E. w illner, 401 We "st 118th 


Street. New ሜር ork. . 


CE ASS B 
First Prize, $500; Drawing No. 91-13 . 
John - Floyd Yewell & Harry Starr, 10 East 43rd Street; 
New York: * 


Second Prize, $300, Davin No. 33- B 


Walter L. Moody, 1528 6th Street, Santa Monica, Calit. 
Third Prize, $200, Drawing No. 108-B 

- Frederick H. Reimers, Tip Top Tribune Tower, Oakland, 
` Calif. 


‘Fourth Prize, $100, Drawing Мо: 68-8 


James N. Holden & -Harold A. Rich, 177 State Street, 
Boston. š ' 27 
‚ 10 Mentions- in Class В at 850 Each 


Drawing No. 46-В, Sara Icenhouts and Geo. Е. Spinti, 
3rd, 424 Jefferson Street, Milwaukee. ° Š 


Drawing No. 57-В, Angus McD: MéSweenty, 3245 Octavia ' 


Street, San Francisco. 


. Drawing No. 69-B, William B. Millward, 1686 Forest Ave- 


nue, Portland, Me. 2 

Drawing No. 92- В, J. ‘Pendlebury, c/o McKim, `Mead а 
White, 101 Park Avenue, New York. ` 

Drawing No: 17- B; Fred F. Pond, Santa Cone Calif. 

Drawing No. 54- В, William Rankin, 51 East 42nd- Street, 
New York 


‚Drawing No, 78-Р, G. Dewey Swan, c/o H. T. Lindeberg; 


2 West 47ih, Street, New York. ን 
Drawing’ No: 5-B, Carl. C. 3 allman, Seward Bldg. 'Au- 
burn. N. Y. . ў "š 
Wagner, 355 N: Lawn Ахе- 
nue, Kansas City. > x Ce mo 
Drawing No. 29-B, James D. Wickenden, 2627 College 
Avcnue, Berkeley, Calif. 
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Grand Prize and First Prize Design, Class А 


Submitted by Angus McD. McSweeney, San Francisco 
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Second Базе Design, Class A 


Submitted by Н. A. Surmarí; Detroit 
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First Prize Design, Class В 
Submitted by John Floyd Yewell and Harry Starr, New York 
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“ Second Prize Design, Class B. 
Submitted by Walter L. Moody, Santa Monica; Calif 
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/ “Mediterranean” Architecture іп Florida 
| Ву MATLACK PRICE Е 


5 a result of the present great re | estafe and. ‘resorts, some сау and some rest Ч (ом 


building activity in Florida, a good deal of people come to escape from everytl i 
interest has been directed toward the trend . them of the North. It is a place of clear sl t 


( of archite cturt there < and 11 15 evident 1ከቧ1 there 15 рет atures mild to semi tropi || а 
j ticeable a marked division as between popularity where architecture may well assu 115 least seriou 
with the public п опе hand and skepticism felt bv and most festive guise w] leed t | | 
wchitects on the other hand As usual, the true assume such a guise, if it is to be at all apy i 
3 measure of architectural merit in the new architec its setting. It must assume a glad, gay, | 
ture of Florida lies somewhere betweén the public's The first architectural type that sugge t 
enthusiasm and the arch is beino itabl 1 
j itects' . mental reserva laces as Fl u 
tions. - Cert ТІН it is not soutl r1 l 
| . ill as good.as many peo the It lla 
ple, carriel away bv its later, t 5 h vi 
: ovelty, think it is; пог is d 
( t'as lacking in-merit as imagined tl 
й: талу” architects, dis- 111 F! rida eve 
4 ге Бу its.novelty, feel Spal 5 ІН | | 
га Ж ў nstrained to say it 15. irchitect the: 
М Н has merits and deíects gone mu 
` No real- valuation: can deve ' | 
{ be placed on this Florida has alr« ( 
n rchitecture without first — ነን ጋ 
ኀ definitely accepting its 
3 ረጅ XE etting and the life of \ ! | 
{ which it. is a part Flor: З ° 4 
3 1 15 ) ot UA HONS plac "In the Garden of “Villa Vizcaya," Cocoanut Grove ! ME : à ! | 
з шалее OL W ኀ ter : У , . Paul Chalfin, Architect ' 4 taka : 
| k 
3 
> | ЖИП БЕТ 
ч. aar E 1 pe ^ 
٦ ағ П туа 
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mas. ~ 


Pool at “Е) lardi : R. side nce of John Bindley, Cocoanut Grove Fla 
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designers have given themselves a still wider latitude 
in the direction of picturesque possibilities by-adapt- 
ing elements here and there from other lands about 
the shores: of what used to be ге garded ав the “еа 
in the middle of the world, the old Mediterranean 
Thus, from Italy, as well as from the French Riviera, 
they borrowed some..of.the characteristics of the 
smaller villas and farm buildings; from Spain, апу 
details or mannerisms that. served the ‘purpose’ in 


and along the north.coast of Africa they. discovered 
hitherto unused soürces of architectural adaptations 
in the villas and “city houses of Tunis and Algiers. 

For.reasons obscurely racial.and geographic, there 
exists between 6r among these various styles a 
marked affinity, and this affinity has worked directly 
into the -hands of the architects who are. building in 
Florida today.. Certain traits of the various Medit- 
erranean types are common to all, suċh as the-preva- 


and along the Riviera, and it is rather in matters of 
detail that variations occur. Italian ironwork, for 
example, differs from that of Spain and the Riviera 
Spain contributes certain Moorish elements, together 
with certain of-her own, such as polychromed wood 
work and characteristic ironwork. — . Xreaded loggias 
and colorinades owe their inspiration: to Italy. In 
the matter of profiles, the tall gabled masses with 
Detail of Entrance, El- Jardin.“ Cocoanut Grove, Fla. | slightly pitched tiled roofs are characteristic of- the 
Ап adaptation of Plateresque ornament Riviera as well as of Spain and Italy." From north 

. M rica more, no doubt, will be adapted than has so 


“=. 


\ One-Story House at ( oral Gable . Fla ነ Roofed with Old Spanish Tiles 


hand, whether the origin was Castilian or Moorish; 


lence of stucco ма]. апа" tiled roofs in Italy, Spain: 


| 
1 
| 


„ә 
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|. ` 


4, 
. ` 


гаг appeared, 10፻ the re 18 much that ‘can be blended 
‘into the design of the more familiar Spanish and 
Italian houses, and which would add to the interest 23 
One of the houses at Coral Gables, at Miami, 
hows the result of adapting the style of buildings 
in Algiers, and the adapting has been excellently 
done. At the same place a small inn has been built 
in a manner definitely Moorish, and in view of the 
great difficulty and frequent failure attendant upon 
designing anything Moorish, І think this adventure 
was remarkably successful. There were, of course, 
many enforced compromises, but scale was well main 
tained throughout, and the patio, with its wooden 
eallery at the second floor and the double arcade of 


А Moorish. arches screening its fourth side, is an excel 
٦ ۰ Р - қ ‘a 

lent bit of design in an admittedly difficult style. 
j |. At Palm Beach the architectural style is rather 


BE „Set,“. as compared with the more adventuresome хи 
work that is being done at Miami. There are а 
number of more serious Italian villas at Palm Beach 
: ind, more: recently, some consistent Spanish: villas. 
The Gulf-Stream Golf Club on the Ocean Boulevard 
between Palm ‘Beach and ‘Miami Is one of the most 
attractive informal .Spanish-Italian adaptations that 
[:know of in this country. It has decided charm 
‘At ‘Miami, as representing the more formal trend 
of architecture there, no architect is likely to forget 
the great Deering. villa, which is' entirely Italian in 
its manner. ` \rchitecturally there is little to ђе said ` 


і Details of ап Entrance Facade, Coral Gables, Fla 
about it that has not already been said, but it is inter * An excellent use of textur 


€ sting to 866 and t cord how this type of ] опзе ages ; 


The Coral Gables Inn; a Moorish Adaptation 
M. L. Hampden, Architect 
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in this country. When І went through the house . 
and its ereat rardens, both 1 id been closed for the 


r, FAR 
PRA. summer, and the illusion of real antiquity in this 
á ч = house that is not quite ten years ОМ, was remarkable. 
` эе ነ 
Y 


In the grounds some.part-of this illusion came from .. 


M 
y 
- 


ER the real antiquity of virtually all.the garden’ sculp 
/ “ ture; but discounting this there was a sense of ex 
u / i ploring an ancient villa, and this was due to the 
4 ///ሪ interesting discolorations-oí the. stucco work, and 
! especrally ol the t ral rock [his rock, of ап open, 
porous structure, possesses sen look of age eyen 
when it'is freshly .quarried, and as it has now ac- 
quired rust stains and weather stams, 1t. seems to 
have been touched-bv the hand of the centuries. 
The erottoes under one od the terrace S, largély made 
of coral rock; seemed indeed to- have been there 
since the Renaissance; md 1 phe tographed опе of 
them, as І have always believed them: to represent. 
as excellent an expression of Baroque as anything 
that has been done in this country. . Another im- 
posing villa at Co óanut Grove, not tar. from tlie - 
Dee ring villa and not quite so well d 116, 15 “| 1 Jar 
din," in mass suggesting an Italian villa, but detailed- 
‘in the Plateresque. manner of the Spanish, Renais 


sance. It will improve very much with age, that soft- 


ening agency which has dealt so effectively with the 


old villas of Italy, giving them much of their charm 
| Across “Візсаупе Bav from Miami lies the long 
А Hou Desigried оп Algerian Precédent white kev that is Miami Beach, marked architectu- ' 
· Ма і Сат Architect . rally by its two great hotels and a great many villas, 1 
both large and small. The profile of the .Flamingo > 
747 | 
ve? “4 
„Ж 
| 
l 
! 
Е 
i 
| 
vd 
. ç 
General View of House Shown at Upper Left Hand Corner of This Page і 
. u 


Walter di Garmo, Architect 
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Hotel (and very interesting it is) is almost too famil 
‚ таг to call for special comment here. The newer of 
"the two hotels, the Nautilus, is interestingly detailed 
in a modified Baroque version of Spanish Renais 
.sance, with some Plateresque passages Here and 
there.. Of the villas, some are typically Spanish and 
others, of more recent design, are in the new Medi 
terranean manner, with picturesquely unexpected 
profiles, outside stairways, old patios and poly 
chromed exterior woodwork. .If there was ever a 
real opportunity for architects to legitimately in- 
dulge in a little play, it is in Florida—and especially 
in and about Miami, which might be called a play 
round for winter visitors from everywhere. 
Undoubtedly the most notable contribution to the 
-development of the Mediterranean ‘style, in villas 
bungalows, and in larger’ buildings as well, is being 
made at Coral Gables, the 4,000-acre suburb of 
` Miami. Here is an entire city being planned and 
| carried out under a definitely appointed architectural 
| ` 'supervisorship, and the result is highly consistent 
4 . and remarkably interesting. The buildings at Coral 
Gables comprise not only villas and bungalows, but 
apartment houses, hotels, churches, schools, a bank 
and post office, country clubs and a number of indus 
“trial buildings. The roadways converge on spacious 
circular plazas, which are architecturally treated 
with the most picture sque sort « Ї Spanish gatewa\ 
pergi las: and wall fountains. - The houses display in Window with Grille in Spanish Fashion, Coral Gable 
| infinite ‘variety -of profile, though all are based іп. An شس‎ wes ef simple 1 ЭС 
Bie “Я "design on the Mediterranean composite of styles. and ; ۱ 
y | all are consistent in material and general technique 


A Building Typical of What Has Come to Be Known as the "Mediterranean Style," Coral Gables 


38 IHE ARCHITECTURAL FORUM January, 192¢ 


^ Garden Grotto at Villa Vizcaya | At the Entrance to Villa Vizcaya" 


Paul Chalfir Archite Paul Chalfin, Architect : 


Yt Coral. Gables restrictions require Шагай houses rock gives at once the effect of age-old buildings, 


1 1 1 + 
be built of сога] rock or finished п tucco, or com and to № ighten. the etfect, Coral Gables has been 
bined stucco with coral rock. This coral rock, and: very fortunate ін securing great quantities of old 
mother local stone called “Ojus,” afford the initial Spanish roof tiles from Cuba. . In the matter: of 
ıdvantage of apparent antiquity in picturesque de- coloring the stuceo а great deal of experimental work | 
sign [inted stucco combined with coral or ( jus Пав been done, and the mixing of pigments to achiev« 


б * — Ж > ። Š i ў N 
p 3 I ы. | 4 


20 


‚A Small "Mediterranean Type Villa at Miami Beach, Fla. ' 
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A Polychromed W'ood, Grille, Coral Gables < ‘Some Details of Garden Architecture; “Villa Vizcaya 
har is effects "15 in the ከ ince: he ar Mi 1 1» Со ( 
narmonious effects 15 in the provine () thre 111 l jan ewspaper ownt v ех-і, ernor Cos 
Пгесіот.. The new Miami-Biltmore Country Club Inevitably, the architectural liberty effectively a 


and Hotel, a very important group, are being built picturesquely expressed by the intelligent archite 
from the desigris of Schultze. X Weaver of New of Miami is being mistaken for license by the unu 
York, who are also the. architects of the Nautilus telligent, and by the many speculative contract 


Hotel аб Miami Beach and a building for the use of апа builders who are putting up hastily construct 


ж” 


One of Several "Mediterranean Туре” Residences at Сога! Gables 
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1 
1 ۸ 11](1 small 
tn 15 The result 
11 ` the rn 4 Urfor 


ippalling, for with 
out some understanding 
of the several Mediterra 

1 tvpes 1t 15 impossi 

e to hope fot anvthing 
that is even architectu 

possible And just 
before the beginning oi 
vogue for: Spanish 
nd Mediterranean 
louses, people in Miami 
built a p xx] manv of that 
particularly un-architeg 
tural type popularly 
khown as the “California 
bungalow," which 15 the 
bane of the Pacific coast. 
Obviously, however, we. 
must discount these, and 
look for promise in the 
rchitectural future of 
Florida rather in th ЫЫ 1 . А 
really interesting ind Detail of беки», ማሽ ም an ана of the 
Schultze & Weaver: Architects 


picturesque houses tha 
и" ben р d 315011 lin the 


М; 7ءء‎ in blend of stvles, as we ! as ій the more tral апі southern Florida 


studious and pure style versions of the Spanish and - deed become, to a greater 


` January, 1926 


сап be no fair or adequate 


- eriticism of what is being 
done in Florida, апа-е5-.. 
pecially in Miami, with-* 


‘out -a first-hand observa- 


tion of the plac and [-- 


life, and of the particu 
lar architectural needs 


‚and the-tastes which the 


newer Elorida villas are 
"being designed to meet 
[he unprecedented 


growth and real estate , 
"boom of Palm.Beach and ° 


Miami агё not restricted 
to the eastern shore of 
Florida. Stich places as 


Orlando and St. Petera- ' 


“ге are experiencing a 
similar, although smaller, 


boom. The use of Medi-. 


terranean precedents for 


. the recent’ architectural 


work at ‘Palm Beach, 
Coral Gables, and Miami 
is also found ‘in some of. 
the newer hotels and 


houses of the other cen-.- 
resorts. Florida has in- ' 


extent than ever before, 


Italian Renajssance; several examples of which exist. ` the playground of this country, where the social aris 
[he architectural-opportunity is unique; and there, tocracy and ambitious nouveau riche meet: together. 


-~ 
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A Typical House at Coral Gables: Built of Stuccoed Tile and Coral Rock 
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PLANS, HOUSE OF. PHILIP H. GOODW ч ESQ.. SYOSSET, N. Y. 


PHILIP H. GOODWIN, ARCHITECT f 
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DETAIL, HOUSE OF PHILIP H. GOODWIN, ESQ., SYOSSET, N. ` 
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TERRACE, HOUSE OF PHILIP Н. GOODWIN, Е5О.; SYOSSET, М. ነ 


PHILIP H. GOODWIN, ARCHITECT 
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DETAIL, "BIG ROOM," HOUSE.OF PHILIP H. GOODWIN, ESQ., SYOSSET, N. Y 
PHILIP H. GOODWIN, ARCHITECT 
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ENTRANCE HALL, HOUSE ОҒ PHILIP H. GOODWIN, ESQ., SYOSSET, N. ነ 
PHILIP H. GOODWIN, ARCHITECT 
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The George Nixon Black TIT Ellsworth, Me. 


By MARGARET O. GOLDSMITH. ' 


ITH bricks from. Philadelphia and work- | tury,—a type nded pat ` | 
теп from Boston, Colonel John Blacl in [1 elan 1 ] utl lue t 1 ! 
started to build his ten-room house at which followed the Кехоћи 

Ellsworth, Maine, on the estate known as “Wood tor.a half-century thereafter \n 

lawl ፡ туеп to Mrs. Black ከኒ her father іп 1805 і 111116 1 the orn ta delicate іс , 

t] ] use was compl ed ( har 765 € theı 1 stru ссачопа у t ifle "thi b “ 

ture or 11 urnishings have been 80 ‹ W that toda 1 1 scale which AVG и 71 

the ownership of the builder’s grandson, Georg render the tvpe so el ringly sa 1 

Nixon Blac k. 1t stands intact as a sood example never ceased to Іх harn 119 

an 9٦ tederal home stead 01 the 111 ( lux 111018 IS 11 was a centurs 

tvpe. Few structures of this period still existing [he exterior compos 

illustr ite more cle irly the Str. ng h Ја проп An | a 1 tory Ving it € ( ( l 

gained by the restrained, tefined architecture which: structure, a survival of pre-R | 

haracterized the early vears of the nineteenth ce ГҮ! But the 5505 


Front, The George Nixon Black House, Ellsworth. М. 
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Hall and:Stairway, 


the George. Nixon Black House 


the plan of [ከር ‘hall, show the tendency of the times 
toward greater flexibility and privacy. 
long hall with stairway 

f the house, we 


Instead of a 
running through the center 
find that the 


to the stairs and to the parlor ‘and dining room is not 
to be had until. опе had passed farther into the main 
hall back of. these two front This main hall 
has the slightly’ elliptical shape, with, circular stairs 
around an open well, favored hy Bulfinch in Boston 
and by Jefferson jn Virginta—a tvpe'stately indeed. 


rooms, 


tor so separating’ the stairs 


from the entrance ‘hall 
and for throwing 


front of the main house, 
commanding a magnilicent view, into the two main 
living: special needs of- ће. original 
owner s were otherwise provided for; 
estate left wing next the en 
known as íhe 


the entire 
rooms. à The 


were located in the 
hall: the kitchen. 
kitchen.” was іп the right 
rooms in an ell at the 
rable 


tran с 
wing. and other. servici 
rear, Proportions are admi- 
[lie main house is 49 by 41 ; wings аге 24 feet, 
6 inches by 22 feet, 9 inches; the halt is 20 feet: by 
ІХ feet, —sufficiently. large 

[he interior 


| architeetural 
from the 


illustration. of 
parlor doorwav. - The 
rising in easy treads, 
baseboard, which in 


style can Ім 
the hall seen. through the 


sweeping curve of the. stairs, 


this’ house is all' that: survives 


‘ARCHITECTURAL FORUM 


William 


exterior are to be noted the 


chimneys,. six in 


Y d IWS. 


house is typical ‹ 


‘wise. the 


“(егі 


front door in the left. |] 
wing leads intra small entrance hall, and that access” 


зћеа! 
` keeping. with the unity of the entire 
"qnare posts, of this porch balustrade, located over 
, cach column and in line with the open stretches:of 


Domestic architecture today offers no better: plan ¢ 


office s of, the 


"middle 


„straint. It 
for a rather formal tvpe. 


judged 


is carried into the lines of the " resents the. type of. houses huilt by prosperous citi- 


January, 1926 
of the pañeled wainscotitig of. an earlier. periòd. 
'ain's “Practical House Carpenter.“ re- 


pablished i | Philadelphia in 1797. contains plans 


for such stairs and the spiral terminal for the rail. 


The cut work of the risers in classic scroll design is 
typical. The ornament is in the period's best taste 

Among the distinctly Republican features of tlre 
low, -almost invisible 
hippéd roof, contrasting with the bold height of the 
| number. Тһе eaves balustrade 
tendehcy for formal architectonic: design 
in the combination of long solid panels broken by 
short ‘stretches .of Classic ‘balusters over the win- 
The earlier balustrades were a succession of 


shows the 


balusters with square, paneled, corner posts. 
іп the matter window and door openings. this 
other brick houses ofthe time. 
Frames are small. in scale and are set in from the’. 
wall surface. Plain lintels of 
local marble offset the rich texture of the small bricks 
laid in Flemish bond. The porch. windows iu three 
sashes extend to floor level, 85 in Bulfinch's Boston 
houses—several on Beacon Hill 
[he outstanding feature of the 
interesting 


Sashbars are narrow. 


of a similar style. 
and like 
innovation -exem- 
plified іп the house 15 the one-story porch, four bays 


у, extending across the entire front. 


facade 
most classic 
Jeffersom was 
among the first. to realize the impressive possibilities 
the: long perch gallery, worked: out тоге in 
he spirit of. MeIntyre's excellent entrance porticos. 
- There іх the Same Тгеедот in ‘combining different 
orders which is seen in Salem houses-—Corinthian 
cornice modillions, Tonic. volutes; plain and well pro 
portioned shafts, and the double torus of the Corinth- | 
ian petlestal. The simple entablature, witli its pleas 
ing mouldings, contrasts with the, refinement of the 
beautiful porch balustrade, which is. 
motifs, instead of the usual lattice 


here 


work.. In. 
facade are the 


the caves balustrade. The repetition of the sheaf 
for the balustrade of the.wings; but on a’ 
larger scale, emphasizes, the horizontal lines of the 


composition. as a whole. notés the 


design. 


One difference. 


‘in scale between the ‘modillions of the porch: cor 


nie and the eaves cornice as an instance of the early - 
Republican builder's ability Чо handle wood out’ oi 
doors; with due regard „ог; its values of: light and. 
shade’ and with sympathetic understanding of scale. 
In ats setting of ‘stately elms and smoothly clipped 
lawn, the. house carries an effect of breadth and re 
recalls the 
۔‎ dignity; 
oÍ arc hitecture, 


post- Revolutionary -era Of 
which appropriated Greek forms 
sometimes successfully and sóme- 
times not, because of an inner kinship- with the civ 
ilization: that had evolved them. It is rare to find 
well preserved а’ homestead which so faithfully rep- 


tranquil 


zens during the earlier days of the hation's life. 


made up of ' 


ہد ہہ 
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| Some Spanish and Italian Бено 


Ву ISIDOR RICHMOND АМО ЕССЕМЕ T. KENNEDY 


HE wide popularity of the earlv Spanish and 
Italian architectural styles 


15 


due partly 


to It 


the fact that they may often Іх adapted 101 


modern buildings at com- 
paratively moderate cost, and 
partlv also to the fact that 
they involve the use of detail 
which is almost invariably 

easing. The examples illus- 
trated here, of which meas 
ured ‘drawings are included, 
qu 113 in both of these ге- 
spects. The "Granite Door- 


‚мау in Avila” forms the 


main entrance to the well 
known "Domus  Misericor- 
die." The door proper, аг- 
ranged “іп two folds, 15 
8 inked by two engaged col 
umns which support a sim- 
ple entablature, above which 
is placed a bas-relief show- 
St. Martin. dividing his 
cloak with a beggar. Хой. 
ne could .be simpler than 
his use of well known archi- 
tectural motifs, and vet the 


entrance possesses dignity and 


Detail, Granite Doorway 


in 


Facade, Casa de Dona Maria la Brava 
Salamanca 


distinction lacking in many а n 


Chrvso 


lore elabo ( ( 
has formed the basis of several n lern «І š 
[he "Casa de Dona Maria Le Brava, 5 n 
۱ exhibits à ۲11111٦ ll 
ful use o vi - 1 t 
low, arched de It x 
much also to the 1 ЕР 
тпа In reli | ( 
trames Тік sma wrought 
11 ] 1 the NN | 1 
and the aT 
vhi ] t placed lls Ч! 
the «І \dded d t 
conferred 11)() this 10] \ 
satis | УП саде by ( 
f of tile overhangine the 
narrow cornice below, 
vet the desi "m make 1154 
little т noth по wl ch ( 
1101 be executed in terra «с 
01 cast Stone | he t] | «І 
[91], th Side Боот th 
( hurel f St Ы ТТЕ 4 
Rome," shows an «Interest 
изе ( olunms support ny 
roker 10 lit | 11 wl 
~ placed 11 M ent -=()1 
what resembling cartouche 
= ~ - = т = = = = = = ы сав 
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£ ° BRANCH OF THE BANK ‘OF ‘MONTREAL, MONTREAL 
PHILIP J. TURNER, ARCHITECT 


NE of the branches of the Bark of Montreal ingly irregular in shape, the problem of erecting a 
occupies an interesting three-story building practical and conveniently planned bank on this site 
located at the corner of St. Lawrence and Ontario involved much care and study. Fortunately, the main 


Streets, Montreal. This building was formerly occu- facade on Ontario Street could be worked out in- a 


pied by the Molson's Bank. As the lot was exceed- balanced design of three arches, separated and termi 


“мем SHOP 


| 
1 
| 
Basement Main Floor 2 ۱ Second Floor 4 x . 
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| . 23 FORUM SPECIFICATION AND DATA SHEET-—80 
A Branch of the Bank of Montreal, Montreal; Philip J. Turner, Architect 


OUTLINE SPECIFICATIONS 
GENERAL CONSTRUCTION: 


Concrete piles and concrete frame arid floors; 


nreproot construction lerra cotta partitions. 
ENTERIOR MATERIALS 
Indiana limestone and stone base 
ROOT 
Pitch and gravel 
WINDOWS . 
Metal (rames, and wood sashes top floor 
FLOORS 
Birch. hardwood upper floors. Tile floor with 
marble base in public space, ground floor 
HEATING | 
Steam (low pressure). 


nated by flat pilasters. As the main wall itself is 


slightly: rusticated, these plain, flat pilasters contrast: 


pleasantly with the sharp joint lines of the walls and 
give adequate support to the simplified entablature, 
above which is а low attic crowned by a much heavier 
entablature with modillion cornice and parapet. The 
triple windows of this attic are properly placed above 
the arched openings below, and are sufficiently small 
in scale to emphasize rather than detract from the 
importance of the large. arched’ windows, which 
extend through two stories of the building. rhe 
main entrance is placed at the corner, which is cut 
off to avoid the sharp angle which would have oc- 


View of Interior 


| 
PLUMBING E | | 
Enameled iron fixtures. 4 
ЕІ.ЕСТКІСАІ. ЕОСТРМЕХТ | ^j E 
Lighting. 
INTERIOR WALL FINISH: 
Plaster. . 


INTERIOR MILL WORK 
Quartered white oak. 


DECORATIVE TREATMENT: - ۴ 


Walls tinted. Woodwork’ wax finish. 
APPROXIMATE CUBIC FOOTAGE 

143,200. % ' 
COST PER CUBIC FOOT: 

3734 cents. . 
DATE OF COMPLETION : 

Мау, 1915. 


— - — 


curred had the Ontario and St. Lawrence. Street 


facades come together at the corner of the building. 


In the case of this particular bank it was desirable 
from a business point of view to locate the entrance 
at the junction of the two important streets. In 
order to make the public. space as accessible as pos- 
sible from the entrance, the best lighted portion of 
the banking floor was devoted to the use of the pub: 
lic. The short facade on St. Lawrence. Street is 
broken Dv a single arch lighting the manager's office 
on the main floor and one of the five private offices 
on the second floor. The various angles made by the 


irregular-shaped plan are very successfully utilized. 


- 
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Detail of Entrance 
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FIRST NATIONAL BANK OF TENAFLY, N. J. 
HOLMES & WINSLOW, ARCHITECTS 


| A THER small bank, very similar in its plan 


to the branch of the Bank of Montreal, is the 
First National Bank of Tenafly, N. J. An almost 
rectangular corner lot, slightly irregular in shape, 
was selected for the location of the building. To 
emphasize the importance of the entrance without 
breaking either of the street facades, the inter- 
section of the two was cut off, making a small 
corner facade, in the center of which the entrance 
door with a square window above, was placed. The 


design of the two street facades, executed’ in cast 
stone, shows а free use of Italian’ Renaissance prece-. 
dent. Engaged columns emphasize and flank the tall 
window openings on each -facade. Decorative wall 
panels near the top of the walls repeat the elaborate 
detail of the column capitals, which support a heavy 
entablature and crowning parapet. Аз in the branch 
Bank of Montreal, the public space is here located 
on the principal street front of the building, Small 
panes of glass give scale to and pleasantly break up 


` 


Main Floor 
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| First National Bank of Tenafly, N. ].; Holmes & Winslow, Architects 


| OUTLINE SPECIFICATIONS 
| GENERAL CONSTRUCTION: 


| Semi-fireproof; first floor, concrete slabs and 


beams ; root, wood beams. 


EXTERIOR MATERIALS 
Cast stone on streets; brick on rear. 
| ROOF 
| 181 and gravel. 
| WINDOWS 
| ۱ Pivoted steel. 
| FLOORS ۱ : 
Terrazzo and linoleum-covered cement. 
HEATING š 
' \ арот. 
PLUMBING 
Enameled iron fixtures. 


the tall, square topped windows. It is rather a pity 
that it was not possible to use bronze doors, divided 
into panels in keeping with the scale of the division 


of the windows, for the main entrance to the bank. 


[his entrance has an entablature supported on brack- 
ets, the entablature carrying a clock flanked by grace- 
fully carved scrolls and ornaments possessing the 
. refinement of. detail shown in the panels 
located near the top of each pier or wall suríace. 

‘Simplicity of treatment and refinement of detail 
also characterize the design of the banking room it- 


same 


. INTERIOR MILL 


ELECTRICAL EQUIPMENT: 
` Lighting, vault and raid protection. 
WORK: ` 
` Mahogany, birch and whitewood. 
INTERIOR WALL FINISH: 
` Ornamental plaster, pilasters and cornice. 
DECORATIVE TREATMENT: 
Plaster, painted. 
COUNTER SCREEN: . 
Marble and wood ; weod counters and pedestals. 
APPROXIMATE ‘CUBIC FOOTAGE 


92,000. 

COST PER CUBIC FOOT: 
78 cents. 

DATE OF COMPLETION 


March, 1923. | 
| 

— —————— | 
self. Тһе terrazzo floors and painted plaster walls 
give pleasing contrast to the marble counter rail with 
its wood and glass screen above. 


small book vault and on the other а women employes’ 
rest room. .ላ room for women customers with con- 
necting lavatory is located at the left of the main en- 
trance, beyond which is the space for-the desks of the 
officers of the bank, connecting with a small consul- 
tation room at the rear, useful for many purposes. | 


— 74 


N > 
ca 


ድራ 


The Public Space 


At the center of `. 
the rear end of the banking room is located the safe 
deposit and security vault, on one side of which is a 
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FIRST NATIONAL BANK, ST. JOHNSVILLE. N Y 
DENNISON & HIRONS, ARCHITECTS 


SECUDITY 
VAULT 


Main Floor 


FORUM SPECIFICATION AND DATA SHEET—82 
First National: Bank, St. Johnsville, N. Ү.; Dennison « Hirons, Architects 


OUTLINE .SPECIFICATIONS 
GENERAL CONSTRUCTION 
АП bearing walls concrete in cellar and brick 
In upper portion. AMnll Drick walls íurred 
combination terra cotta block and concrete 


. 


те «рап construction for first floor 


ЕХТЕКІОК MATERIALS 


Selected br k trimmed with lime stt e tor two 
street tronts 
КО 1 
( ороз 1( 
WINDOWS 
1 1 1 18 , 1 
ኣተሮር industria type tor апкіпе room; else 
where, wood 
FLOORS 
L 1 1 7 14 
M 11116 1] p! bli spact tement n ( llar. апа 
els w he ré \ od 
НІ ` | ING 
1 W pi sur 114 ер tea 
| IR inl n a countr Ом the S Ё brick 
: + ' 
11 mest wit terra cotta 111111111103 seems 
Wise | the First National В t St. lohnsville, 
4 J ! 1 
N ነ [1 materia $ | IV ርር pleasingly « mbined 
п а simple idaptatıoı f Classic irchitecture i 
cl ctt ther more Greek than. Roman, perhaps 
1 1 11 + 
The 1 ect trol mak possible th 154 


two engage 1 lime stone O lun с with 


( ( rint capitals | ዣ( 


whet гест 5 obtainable [] 
publi . iccupies the inner portior 
of the bai 1 floor next to the wal 
À women's 
located at the left of the entrance door 
and a private office at the right. Be 


vond the private othce 15 ап еп space 
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PLUMBING AND “ELECTRICAL WORK 
First class and.of type suitable for this class of 
building 
INTERIOR WALL FINISH 
Sand-finished plaster 
INTERIOR MILL WORK 
Birch, stained, varnished and rubbed | 
DECORATIVE: TREATMENT | 
Simple, flat tone paint on plaster walls 
COUNTER SCREEN | 
Marble base to counter and bronze top screen. .| 
APPROXIMATE CUBIC ЕООТАСІ 
100,000 
COST PER CUBIC FOOT: 


27% cents, exclusive of equipment. 40 cents, in- 
cluding equipment. 

YEAR OF COMPLETION 
1914 


for the accommodation of the officers of the bank 
[he vaults and employes’ locker. room are located, 
as usual 81 the rear of.the banking room floor. In 
this bank the tellers’ cages are conveniently placed 
between the working space and the area used by -the 
public, while the coupon booth 15 made part of the 


enclosure about the securities vault and the cages 


Facade, Side Street 


aM 98 — — 


A 


shire Loan & Frust Сотрапу. Built of white marble, 
the tall fluted Corinthian pilasters successfully tie 
together the two-story design of the facade in which 
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DECIDED variation in the design of small 
city banks is found in this building of the Berk- the main floor 


THE 


Main: Floor 
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HOLMES & WINSLOW, ARCHITECTS 


the offices 


design that is worthy: of note as well as emt 
Except l the simpl ( 

й 1 thian « Ч tals f the pilaste 
rosettes, modıllıons 1 
members 1 | 
building is devoi тећи 
ornament In pla 11 
room floor is arrange у 
public space in the ci 

ulding is sufficiently w 
mit ample working are 
side the floor 1ከር ( 
door is located m the л 
01 the end or narrow tac 
bınldır т, [he Use ot i 
of three or five | t 
facade seems athe 
but it was doubtless ( 
ћу the lack оі r m 101 
and the аду заћи tv ot 1 


sible 


light 


as Many 


in 
the 


paste rs 


BERKSHIRE LOAN & TRUST COMPANY, PITTSFIELD, MASS 


tall arched windows indicat 
and coupled 
on the second floor 


forward simplicity and dignity 


uni 


the І 
louble-hung 


ат 


nteriot 


at 
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| һеге 15 
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FORUM SPECIFICATION AND DATA SHEET—83 
Berkshire Loan & Trust En Pittsfield, Mass. ; Holmes & Winslow, Architects. 


OUTLINE SPECIFICATIONS. 

GENERAL CONSTRUCTION 

Fireproof; steel beams and concrete slabs. 
EXTERIOR MATERIALS: 

Marble on streets ; brick on rear. 
ROOF : 

Таг and gravel. 
WINDOWS 

Pivoted steel. 


FLOORS 
Marble and cork- cóvered cement 
HEATING 
| Vapor 


PLUMBING : 
Enameled iron ‘fixtures: 
ELECTRICAL EQUIPMENT 
|` Lighting : 


buikling gives added strength and dignitv to the 
design. At the left of the entrance vestibule, space 


is provided for the desks. of the officers of the bank,’ 


beyond which are located the tellers’ cages with 
working space, stairways, and vaults at the rear, An 
elevator is included for use in reaching the second 
floor, which is also devoted to the business of the 
bank.. At the right of the entrance vestibule’ is 
located an executive board room, additional tellers’ 


View of Intenor 


INTERIOR MILL WORK: 
Mahogany and whitewood. 
INTERIOR WALL: FINISH: 
.. Caen stone finish. i 
DECORATIVE TREATMENT: 
Plaster, painted. 


` COUNTER SCREEN: 


Marble and bronze. 


APPROXIMATE CUBIC FOOT AGE: 
166,000, 


COST PER CUBIC FOOT: 
90 cents. . 


DATE OF COMPLE TION: 
March, 1923. 


cages and coupon booths. 
ing, was determined largely ру: the type of business 
carried on by the bank. In design and detail this struc- 
ture has been carefully planned and shows refine- 
ment to an unusual degree. 


Detail of Entrance 


The plan ‘of: the build- ' 


The exterior possesses : 
all the arehitectural grace and, distinction usually 
found in a much larger and more important building, 
and the interior fulfills the promise made by the ex- 
terior. It represents an unusual solution of a problem. 
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CHARLOTTE NATIONAL BANK, CHARLOTTE, N. € 
: ALFRED C. BOSSOM, ARCHITECT 


MONG the many successful and important broken into pilaster strips capped by mouldings o! 

banks designed by Alfred С. Bossom is this (Greek character and refinement. The wide surfac 
dignified building in the middle South. The design of the piers at either end of the long facade 
shows a straightforward adaptation сі classical Greek broken by carved swag panels placed near the tops 
The design of the interior of the bank shows more 


114 ils 


architecture, not only in the well proportioned Doric 


columns but also in the richly decorated entablature influence of Roman than of Greek architecture. Th 
with its anthemion encrustation, above which is a high coffered ceiling is broken in the center bv a 
high attic with carved swag frieze, forming the large glass dome, which was probably needed 
crowning feature of the facades. The granite and order to supply sufficient daylight It is possibli 
] 1 rehi 


terra cotta of the exterior are pleasantly relieved by that the ceiling would have been more pleasing аг 


bronze lettering and bronze discs carefully and suc tecturally and more in accord with precede: 


cessfully placed. The corner piers are pleasingly . been possible to omit this dome and carry the cot 


Main Floor 
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Charlotte National Bank, Charlotte, N. С.; Alfred C. Bossom, Architect 


OUTLINE SPECIFICATIONS 


GENERAL CONSTRUCTION 
гїгертоо! 
ROO! 


lar al d felt 


WINDOWS 
Double-hung-; wood 
FLOORS 
Steel and concrete : 
space 
HEATIN( 


Steam 


fers, uninterrupted, over thre 
breadth of the ceiling lhe 


exceedit с [ነ le ЇГ 


entire length and 


interior of the bank is 


successfully suggesting the inte 


rior « Corinthian pilasters 


Га Roman bath or temple. 


separate the tall windows on one side and the Classi 
wall panels on the other \ll of the bank screens and 
the furniture in the public space are of marble. The 
architectural decorations of the walls as well as the 


wall surfaces themselves are of plaster painted t 


resemble tont the effect of which is Satistving. 
Ihe plan of the banking room shows the center 
given up to the use of the public, with the vaults of 


the b 11 К апа directors room at the 


real of the floor. 


The Public Space 


Tennessee marble in public 


PLUMBING: 
Wrought iron pipe 


· vitreous China fixtures. 


ELECTRICAL EQUIPMENT 
Lighting | | 
INTERIOR WALL FINISH | 
Plaster. 
INTERIOR MILL WORK 


American walnut and birch. 


DECORATIVE TREATMENT | | 
P'laster painted to resemble stone : | 
COST PER CUBIC FOOT: | 
51.02. | | 


Along the outer and inner walls of the 


located the various departments Gf the bank 


room are 
At the 
right of the entrance door 15 a women's room with 
a retiring room connecting. Opposite. the women's 
is the 


room, on the left of the entrance door, pres 


ident’s room with connecting lavatory and coat closet 
The use of an uneven number of engaged columns 
in the long arcade òf the principal facade of the bank 
In the 
case of this arcade the length of it 15 such .that the 


divides the space Into eight large windows. 


fact that a colunm instead of an.opening comes at 
the- middle of the 
objectionable as. would be the cas 


facade is. not as noticeable or as 


were it shorter. 


Detail, Vault Screen 
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1 
| 
TRUST COMPANY OF LARCHMONT, LARCHMONT, N. Y 4 
E. D. PARMELEE, АВСНІТЕСТ | 
1 
OOKING at the illustration of the recently com- warml toned stucco walls of this | 1 t 
ЇГ. дэн building of the Trust. Company of Larch Spanish architecture. The design ( his little 
mont, one would certainly imagine that the hot sun ing, which shows careful заму. is unusua suc | 
()| southern (California ()፤ P'alm Ве 1 ከ cast the Ct ssful in its | Yitimate use ot Урап! letail t! | 
shadows of the Spanish ornamentation against the pleasinglv proportioned and well balance 
[he rich architectural ornament the | 
кы ы - = S = . رم‎ | 
doorway, executed in тои 
3 cotta ۶1۷683 propel 1111)()! 1 1 
| Uu 
character to this entrance he е1 ( f 
WOKKING SPACE Spanish stvle of architecture is api 1 
тн” priate ior use 11 a cold northern cli: 
IS open to discussion | 
= makes а pleasant cha ve 11 
У 1 1 c] tecture con 1 « 
- 
— SHOP the mat mall bank bu 
ህ MEZZANINE, m all of our northern cities. 1 
z OVER ' 
x however, much to be said ፲በ | 
1 — this varıatı in stvie l | 
1 š arcl tectur« s mai ] 11)! | 
from the paragraphs with wl 
I architect kindly supplied the 
“Мі \lfred Hopkin writi 
A — | [не ARCHITECTURAL Fort 1 ntl 
ж закі, “А new building is the ba es 
9 о 059, Ж Р г - bid for business. This is part 1 
SCALE OF FEET cause а new building is indicative oí 
SCHON mr stabilitv, and parth еса11<‹ ом 
о 5 о 20 ጃር) 0 dude ! | | 
е 4 building attracts attention. This ане 
| Main Floor н | 
усан E : tion usually fades as fast as the flow 
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[rust Company of Larchmont, Larchmont, N. Y.; E. D. Parmelee, Architect 


OUTLINE SPECIFICATIONS 


GENERAL CONSTRUCTION 
Semi-fireproof ; tile and concrete floors; wood 
roof on steel girders. 


EXTERIOR MATERIALS 


Brick and concrete blocks, stuccoed ; terra cotta | 


entrance, coping and panels; cast stone base 
and columns 
КО | 
( ompx Sion 
WINDOWS ۱ 
ኒኒ (ዘ x1 ኒነ ith р! 11( glass 
HEATING 
ላ apor steam 
PLUMBING 
Porcelain fixtures 


after opening dav, and the building is then just 
‚another ‘bank.’ ` Sustained. interest is worth dol 
lars in advertising, and it probably was this thought 
that Jed the directors of the Trust Company .of 
Larchmont to depart from traditional ‘bank archi 


tecture i and adopt a stvle more interesting, though 4 


1 


t ess dignified In doing sO they tollowed the 
trend of the times. Even the large st and most con 
servative banks are forsaking the Classical and seek 
ing variety in other stvles of architecture [he build 
ing 1s Spanish Renaissance, a style of growing 
popularity in this country: because of its ready adapt 

bility to our requirements. Неге broad, plain wall 


surtacés make tor dignity and prov icle a hitting back 


View of Interior 


FLOORS: 3 
Travertine for public spaces ; elsewhere linoleum. 
ELECTRICAL EQUIPMENT ..% 
Burglar alarm.; wrought iron lighting fixtures. 
INTERIOR WALL FINISH ў 
Antique. plaster “ሥል. 
INTERIOR MILL WORK 
Walnut. : : 
DECORATIVE TREATMENT | 
Antique plaster walls; wrought iron screen; 
velvet curtains. 
APPROXIMATE CUBIC FOOTAGI қ 
75,000 un. 
COST PER CUBIC FOOT: ۱ 
70 cents, including vault and equipment.’ ЖУ, 
YEAR OF COMPLETION 
1925. | 


vround for the ornate terra cotta entrance of true 
spanish tvpe. The street íacades. are severe in their 
simplicity,—too severe, were it not that the corner 
entrance .enlivens the composition and provides а 
focal point of interest, taking advantage of contrast. 

“The interior is no less interesting than the exte- 
rior. · Here the public space 15 floored with travertine 
and enclosed bv an exquisitely wrought iron screen 
silhouetted against plain, rough textured plaster 
walls. `The screen rests on a travertine base. Ве- 
hind and below the counter, forming с background 
for the grille, hangs a blue velvet curtain, back ot 
which is steel. The benches and chairs were brought 
from Spain and are antiques, already generations old." 


Detail of Entrance 


"T 


— 


— 
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MIDDLETOWN SAVINGS BANK, MIDDLETOWN, N. Y. 
HOLMES & WINSLOW, ARCHITECTS 


HE design of this dignified bank building shows 

an excellent monumental arrangement оі a well 
proportioned main building with a low projecting 
wing on one side and a balancing gateway on the 
other. Although the character of the Renaissance 
details used for the expression and decoration of this 
facade is more English than French, the effect of 


the completed whole has quite a French feeling about 


it, suggesting the ultra-refined period of Louis XVI. 


Main Floor 


ORSOLTATIOS 
коон 


The carved panels above each of the side windows, 
the carved pediment over the entrance door, and the 
small carved panels in the parapet above the cornice 
suggest the exquisite detail found in the work of the 
metal craftsmen of the best period of the French Ке 
naissance. The building is symmetrical and balanced 

The old fashioned idea of a banking house 1s ex- 
cellently suggested in the main facade of the Middle 
town Savings Bank. The windows are large, well 


[ር | а \ soon tie = ፐ 
| 


“о % к з РАСС 
1 P 
wale Ц 
الا‎ E! | 
МІЗ ٤٤٣٤ 
«ФеРовч | 
484121 
— - Save | 
809011) | 
“The заг brrosir H gàv | 
22 K. у | 
- — — 4 | 
ہچ‎ | 
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Middletown Savings Bank, Middletown, N. Y.; Holmes & Winslow, Architects 


OUTLINE SPECIFICATIONS: 
ў VERAL CONSTRUCTION ۱ 
1 


Fireproot metal tile and 1 forced concrete 


t el beams 


EXTERIOR MATERIALS 


Stone tront brick sides and real 


ROO! 


WIND IWS 

Steel casements. 
FLOORS ን 

Marble 111 1 111101е 11111 covered cement 
HEATING 

Vapor 


PLUMBING 
Enameled iron fixtures. 


proportioned and.well placed. The absence of iron 
grilles and bars gives an appearance of homelike 
hospitality rather than of the austere repulsion. found 
n the usual bank having heavily barred doors and 
windows. This banking house looks inviting and at- 
tractive and tempts one to pass within its portals 

[he entrance door. which has been set into the 
lower part of the center arched opening, is simple in 
design but of excellent proportions. Coupled Corin 
thian pilasters break the building's facade up into 
three parts which suggest the arrangement of the 
women s.and: general customers’ rooms within. Not 
nly because the bank design 18 exceptionally well 
proportioned but also because it has unusual archi- 
tectural dignity and character, the institution is mak- 


ELECTRICAL EQUIPMENT : 
Lighting and vault and raid protection 
INTERIOR MILL WORK 
Mahogany and white wood. 
INTERIOR WALL FINISH 
Caen stone finish. и 
DECORATIVE TREATMENT 
Plain. plaster, painted 
COUNTER-SCREEN ^ 
Marble ‘and bronze: . metal counters . and 
р destals 
АРРКОХІМАТЕ CUBIC ЕООТАСЕ 
222 (XX) . 


COST РЕВ CUBIC FOOT: 


79 cents. 


DATE OF COMPLETION 
October, 1924 


ing strides in the ever-increasng number of its de- 
positors. The design of the main building. itself 15 
sufficiently balanced and well composed to require no 
projecting wings or bays, but the introduction oí 
these unusual features adds to rather than detracts 
from the solidity and importance of the structure. 
The spacious banking room within reflects the 
same careful study and painstaking effort to create 
an interior both practical and monumental. As is 
possible in savings banks, the amount of working 
space is but little larger than the public area, which 
occupiíes-the best part of the building. A security 
and book vault occupies the center rear of the build 
ing,- balanced by the men's locker room on one side 
and the safe deposit department on the other side 


Interior, Showing Arrangement of Banking Screen 
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ЧЕ a 
SHERIDAN SQUARE BRANCH, CORN EXCHANGE BANK, NEW YORK 
S. EDSON GAGE. ARCHITECT 


N excellent example of a practical, inexpensive, rowest end, this long and narrow building is simply 
small city bank is this branch of the Corn Ex- апа directly planned. There are two entrance doors 
change Bank in New York. Located on an irregu- one at the narrow end oí the building on Grove 
lar-shaped corner lot, only 15 feet wide at its nar- Street, and the other in the center of the facade oi 
سس‎ Serda Sauer The facade lus five high 
arched openings, broken bv a wide string course 


at the level oí the second floor. These large win‏ سے 
dows adequately light the interi both tl‏ | - 

m — L dows adequately light the interior of both the 
r | first and second floors of the bank and give а 


pleasing architectural effect to the exterior 
в | | | | A | These arches, which form the principal part of 
፡ | the extertor design, rest on a high base course 
Second Floor | which brings the sills of the windows about 5 

feet above the sidewalk level. The marbk 
this base course is repeated in the string 

courses, the nec kings of th« pic rs betwee 

| windows, the ornamental kev blocks in th 
arches, the simple Greek entablature whicl 
crowns the arched motif oí the facade, an 
the lintels oí the third storv windows. Th; 


Main Floor 


| 

| slightly projecting cornice which support he 
overhang of the slate roof above is made 

| wood and painted white. The Colonial cha: 

| acter of the building is still further marked ! 

| the use oí red brick, laid in a combination 

| Flemish and English bonds with white mortar 
Joints, producing an interesting design [he 

| brickwork of the arches themselves is also un 

| usual in character and worthv of note. Нег 

| the bricks, instead of being set on lines radiat 


Basement 
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Sheridan Square Branch, Corn Exchange Bank, New York; S. Edson Gage, Architect 


OUTLINE SPECIFICATIONS 
GENERAL CONSTRUCTION 


Fire] ro rf 


| 

1 

| 
EXTERIOR MATERIALS 
Brick and marble. 


ROOF 
Slate. 


WINDOWS: 
Steel. 


| FLOORS 
l'errazzo. 


ing from the center of the arch, follow round the 
arch in three rows, thus emphasizing the curve of 
the opening. The third story of the building appears 
as an attic above the main entablature. The well 
proportioned, rectangular windows break the walls of 
this attic above each of the main arches. The marble 
lintels of these windows show the influence in their 
design of the late Colonial detail found in many of 
the old houses in Charlton Street and Sheridan 
Square in Greenwich Village, where the bank stands. 

The interior of the bank is as simple and direct 
in its architectural design as is the exterior. The 
building is so narrow that the large front windows 
light the working space quite as successfully as they 
do the public space which extends along the outer 


Detail of Entrance 


HEATING: 
Steam. 


ELECTRICAL EQUIPMENT 
Lighting. 


INTERIOR WALL FINISH: 
Paint. 


INTERIOR MILL WORK: 
None. 


TIME OF COMPLETION: 
1919-1920. 


side of the room. Terrazzo is used for the floor of 
the public area. Above a marble base, simply pan- 
eled railings of wood and a screen of glass and wood 
shut off the working area from the public space in 
the banking room. The walls are simply painted in 
imitation of Caen stone, with the line of each ceiling 
beam carried down on the wall, dividing the imita- 
tion stonework into vertical panels. Stairs from the 


main floor lead to the safe deposit vaults in the 
basement and up to the second floor, which is used 
for the bookkeeping department of the bank. Оп 
the third floor are located rest rooms and a dining 
room for the use of the officers and employes of the 
bank. The special type of steel window frames used 
permits the opening of individual panes of glass. 


View of Interior 


INTERIOR ARCHITECTURE 


Salon in the Apartments of Madame Du Barry, Versailles 


By C. HAMILTON PRESTON 


UCKED away under the mansard roof in the 

wing on the right as one approaches the 
Palace of Versailles from the town side, is a 

series of smaller and more intimate rooms known 
as the Du Barry Apartments, which were created Бу 
Louis XV for the royal favorite, Du Barrv. They 
include some of the most charming rooms in the 
Palace from the point of view of both design and 
detail. They are excellent examples of their type. 
The problem for the architect was to get sufficient 
height in the rooms, as the dormer windows opening 
on the court were low. However, the ceilings were 
raised to the required height and, though the win- 
dows are considerably lower, the lighting is fairly 
adequate. Although this gives a very unusual ap- 
pearance to the rooms, it has been ingeniously han- 
dled. This location of dormers occurs only in cer- 
tain of the rooms and not in that which is the sub- 
ject of these measured drawings. The decorations 
of the suite, which is very complete, consisting of sev- 
eral salons, library, boudoirs, etc., are most sump- 
tuous. In general the paneling follows the restrained 
classical stvle of Louis XIV and the Regence, 
though much of the ornament is of the more elab- 
orate Louis XV type. Several of the rooms were 


Doorway, Salon, Du Barry Apartments, Versailles 
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done in cream and white and several in colors, deep 
blue prevailing; but these latter, under the Second 
Empire, were all changed to the shade of grav 
popular at that time, as were many other interiors. 

The subject of these drawings, which served as a 
Salon, is among the most interesting of the rooms. 
It is distinctly Regence in feeling and restrained in 
treatment, although rich in beautiful and well placed 
ornament. Notable are the windows with curved 
jambs and soffits, most difficult to execute, and vet 
in perfect condition to this day. The ornaments 
over the center of the arch and the rosettes in the 
soffit are exquisitely carved. The two elliptical door 
ways have the same type of ornament. АП the panels 
have the easement at the corners with charming 
carved leaf motifs, while the narrow horizontal 
panels above the dado all have exquisite rosettes and 
tiny leaf ornaments at the corners of the raised part 
of the splay. The mantel, of rose and gray marble, 
is restrained in design and admirably suited to the 
room. One feels here the light and gaysome quality 
of the Louis XV manner sobered and subdued bv 
the more severe and restrained Regence period which 
preceded it. Though little known, this room is one of 
the most perfect examples of the work of its period. 


Mantel, Salon. Du Barry Apartments, Versailles 
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